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obsession. He was declared narrow in his sympathies, incapable
of artistry on account of his incessant craving for justice and
reason, a slave to types instead of individuals. The objection
strangely echoes Lang's old complaint that psychology should be
confined to treatises and fiction to the romantic fields of a never-
never land.

That Galsworthy closely studied sociology provided the
substance, not the chinks, of his armour. He approached the
science of life, as he approached the art of the novel, as a serious
student earnestly striving to acquire mastery of his subject. And
the success of both studies enabled him to achieve a measure of
perfection in the realistic novel unapproached by his precise
contemporaries and immediate predecessors. Twenty years
before Galsworthy began, George Moore, crude and uncouth,
sensed the possibilities of the novel as a mirror of life, but failed
in any very considerable achievement on account of his third-rate
talent, his overweening vanity, and his lack of sincere sympathy
with humanity. Stevenson, an instinctive artist, clearly visualised
the same possibilities, but force of circumstances defeated his
pursuit of his convictions. Henry James, the great teacher of the
novelist's art, lost himself in theory and allowed the fascination
of psychology to obscure his humanity of outlook. Writers like
Mrs. Humphry Ward and H. G. Wells fairly offered themselves
to the charge of obsession with a social economy, using fiction
as a medium for their sermons and treatises. Arnold Bennett
partially succeeded, but he valued his mastery of the art of fiction
as the trick of a card, and lacked the profound knowledge of life
and faculty of universal sympathy necessary for the highest
achievement.

Galsworthy alone attained to the fullest expression of the
theories of the art of fiction which haunted the consciences of
nearly all writers between 1887 and 1914. He attained to his
achievement because he strove always conscientiously after the
truest artistic expression, while approaching the problems of
humanity with imaginative sympathy. In the preface to fh
Forsyte Saga> he denies that he attempted "a scientific study of a
period", but "rather an intimate incarnation of the disturbance
that Beauty effects in the lives of men".